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”Psychoanalysis and religion agree in saying: ’One must not attack the body’, 'One must
accept onese/f’. These are primitive, ancestral, anachronistic concepts. We think that the sky
will fall on our heads if we touch the body!”
”Are we still convinced that we must bend ourselves to the decisions of Nature, this lottery
of genes distributed by chance?”

Orlan {www.digibodies.org/online/orlan.-htrn)

Abstract

The art of esthetic body formation is evaluated in historical, aesthetic and psychoanalytical
contexts. Bodymodifications are, this is a central thesis of the article, traumatic inseriptions
of the individual in the search ofpersonal identity and uniqueness. As a consequence, the
body as surface of the individualenters andgets caught and sometimes lost in a play ofdif-
ferenceswith symbolicconnotations: Beautiful and ugly, good vs. evil, attractive vs. unlovely,
individualor normative, all these characteristicswere, all of a sudden, variables in a complex
equation constituting a social self and a unique personal subjectivity. The body enters a
process of transformation,gets created again by an individual, who tries to subject the flesh
to his own creative wii/. Body transformationssuch as seen in Body Integrity Disorder (Bl/D)
are, in this context, an ultimate expression of these transformatoryprocesses.

Introduction

Traumatic Beauty, the title of the following articlemay cause confusion. is beauty not simply
only pleasant-sensual-esthetic, in the sense of Kant’s ”disinterestedness"in the esthetic expe-
rience? Are traumata, on the contrary, not always decisive-flooding-destructiveUgly experi-
ences? How can beauty be traumatic? How can trauma be beautiful? What becomes of the
opposites beautiful and ugly in the context of modern body-shaping possibilities? ls BND as
an ultimate expressiorrof body modification still beauty, or necessarily, perverse-exciting?

When we look at these contexts of beauty and ugliness, body reality and medial virtuality
more closely, the categorieswhich used to be carefully separated become indistinguishable.
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in the following we will report a historical-anthropologicalthesis, an epochaI-diagnosticfind-
ing and finally offer a psychoanalytical perspective in response to this phenomenon.

Historical-anthropological Thesis

Beautiful and ugly are not bound to any static normed definition and assumption of normal-
ity which haveremainedunchanged over time, but rather have arisen historically,“ that is,
have been historically changeable and newly-negotiable in each society. Beauty/ugliness is a
cultural basic dichotomy,which is related in many unfathomable ways to other central, his-
torically deep-rooted occidental dichotomies (like body/soul, good/evil, true/false, male/fe-
male, content/form, sign/meaning, substance/accidence etc). Historical shifts in dominance
and recordings only become recognizable in light of the cultural code. The question asked
by the humanities is thus: What are the current cultural and structural conditions for the
specific discourse and practices regardingbeauty/ugliness?

Beauty/uglinessform an historically and culturally contingent code for the perception and
modeling (norming) of bodies, which cannot, however, itself be reduced to physical ideal
norms and thus follows changeable rules. For this reason, there is also a ”History of Beauty"
(Eco, 2004). To the extent that beauty is encountered in the body, but beauty at the same
time transcends the purely physical (the mere formless material) and thus appears as the
non—physical, as the form or gestalt of the body, the opposites beauty/ugliness are both
coded via those of body and soul or nature and culture. But the dichotomies beautiful/ugly
and body/soul are rather diametric to one another, where beauty is taken as an intelligible
‚and non-physical principle, as the outvvard and visible sign of truth and goodness, while
only being perceptible on the physical substrate. Beauty is that something of the body, which
at the same time is not the body, but which forms the body, while ugliness, ”equivalent to
the amorphous” (Franke, 1974) and ”unformed” (Friedrich Schlegel) is degraded to mere
”materialness” (Wagner, 2001). Such an internalized differentiation of emotional-physical
beauty and merely physical-materialugliness has had many sociaIIy—effectiveconsequences
under the historical conditions of the different periods. This can be exemplified by gen-
der attribution, which has changed historically. While Aristoteles assumed an analogy of
masculine and beautiful, the equivalence of feminine and beautiful, apparent since early
modern times, has relegated these ”beautiful men" to the status of ”crisis figures” (Trapp,
2003), against which the fascination of beautiful women remains both threatening and
unfathomable.

This leads to a second cross-over with other western dichotomies. Beauty was (andyis) al-
ways an attribute of perfection and thus — mediated by the divine — identification of truth
and goodness. On the other hand, beauty as being only external and on the surface, that
is a form of physical appearance, is always coupled as well with lies, pretense and masks.
Beauty appears at the same time as something spiritual and as something physical and
is thus involved in the differing evaluations of both dichotomies. As an intelligible, non-
physical attribute, beauty belongs to truth, goodness, perfection and the divine. As physical
beauty, however, it belongs to the (degraded) sphere of the external, ephemeral, accidental,
pretentious and false. The ugliness of the body is the truth concealed behind "the beautiful
pretense. Beauty and ugliness have switched positions with respect to the dichotomy true/
false. Both elements, the intelligibility of beauty and the mere pretentious appearance of the
artificially beautified body, touch on the central problem of identity Thus, the artificial form-
ing of the body is also an act of self-empowerment over the simply given physical attributes;
however, this element of self-empowerment itself is precarious, when the (self)constructed
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beauty has to be made known in a gesture of confession (illustrated clearly, for example in
the Bild advertisement of the courageous truth ”My breasts are done” [i.e. constructed, ger-
man: „Meine Brüste sind gemacht”]).

Time diagnosis

At present, there is a radical new and in part risky balancing of the boundaries between
beautiful and ugly, which involves all areas of culture. It has medicine-technical, economic-
political, media-technical and psychosocial requisites:

On the one hand, the rapid medical-technical development in plastic surgery since the start
of the 20th century has reached the point in the last two decades where nearly all wishes
concerning plastic forming of the body appear to be fulfilled. Moreover, the market, ac-
claimed by Neoliberalism, has consequences for the commercial formability of chances in
life (in the profession, partnership, sexuality), so that beauty is playing an ever-greater and
more determinant role as a factor in the marketand in life and happiness. The body becomes
”a biological stockwith high profit expectations” (Reusch, 2001) while the State, for its part,
is ”s/immeddown” by means of cuts (Metzen, 1994). In addition, media developments, like
omnipresence (Internet, cell phones) and the digitalization of media images enable visual
self-presentation on the one hand, and nearly unlimited image processing on the other,
which represents in a sense the medial analogue to the physical cuts made by plastic sur-
geons. Identities can thus — through the internet as well — be simulated and manipulated
many times over (keyword: ”Second Life”).

Research of the shame and disgust threshold come to the conclusion that we can presently
identify a new phase of ”external pressure to self-pressure" (Elias, 1976) and in this respect
an increased mental sensitization for deviances (Menninghaus,1999: 77).

The prevailing youth cult (anti-aging) and the devaluation of age in light of the real over-
aging of society leads to increasinguse of plastic-surgical corrections (Brosig, Euler, Gieler&
Brähler, 2006). I have termed this rejection of age and maturityby pharmacological and sur—

gical means, which promise very concrete help against the symptoms,but cannot ultimater
stop the underlyingprocesses of the life cycle, the ”Dorian-Gray-Syndrome”(Brosig, Kupfer,
Niemeier & Gieler,'2001; Euler, Brähler & Brosig, 2003).

Both modern art, as a seismograph of contemporary diagnostics, and psychoanalytical
theory construction, as the site of interdisciplinarycomprehension, have reacted to these
time-diagnostic findings of an apparently traumatic reformulationof beautiful body normsj
traumatic in the sense of flooding with preferred sensuous-media beauty and traumatic in
the sense of medicine-technical possibilities of body correction.

An abundance of contemporary artistic works has seismographicallymarked this growing
sensitizationand the flexible negatiation process between the boundries of beauty and trau-
ma. In an impressive scene in Pedro Almodövar’s film ”All about my mother” (Almodövar,
1999), the change in body perception is shown tragicomically. In a spontaneous revue im-
provisation on stage, a transsexual begins to present his body like components of his ward-
robe by soliloquizingpn prices and special offers in plastic surgery, but also about plans for
further‘c’hanges and the development of the market. The only seeminglynatural states of the
body are totally transferred to the paradigmof goods esthetics and money.At the end of the
705, the artist Valie Export (2006) designed articles of clothingon which artificial Iimbs were
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printed. The symbolic character of the body was exposed by this visual analoging of body
and clothing.

The performing artist Orlan (2006) goes beyond visual representations, by herself undergo-
ing plastic surgery, with the operations transmitted in the internet. The brutalityof this proce-
dure consists less of the publication of this présumably intimateshaping than in the fact that
the operations do not aim for a normativer set goal but are performed as an end in them-
selves. This means, strictly speaking, that beautifyingand uglifying, overlaidwith normative
esthetification vs. esthetically risky individualization, are woven together. In itself already a
gesture of cultural-scientificreflection,Michel Houellebecq, in his novel Elementarteilchen
[Atoms] — as in all of his other novels — unsparinglyconfronts the body and its beauty, as
the sole remaining source of happiness of post-metaphysical and radically individualized
marketingsubjects, with its unavoidable decay (Houellebecq, 1999). -—

Cultural-scientific theory construction responded to the current findings by emphasizing the
construct character of the body in a radical way. Since the 19805, body and physicalityhave
advanced to indispensible categories of cultural-scientific research. The works of Michel
Foucaultcan be cited as the initial sparks, which opened surprising insights into the historic-
ity of our conception of body and sexuality in the late 19705.

Single studies of other aspects of the body, like Claudia Benthien's ”,Haut’ — Literaturge-
schichte, Körperbilder, Grenzdiskurse” [Skin — Literatary history, body images, bound—

ary discourse] (1999), showed that the skin is not what it appears to medicine to be these
days, namely an organ to be researched step by step, but that its importance, its evaluation
and its place in the ideal of beauty are continuously renegotiated, whereby these posi-
tionings stamp the corresponding medical research and sometimes even elicit it and not
vice-versa.

Psychoanalytical Perspectives

The psychoanalytical theory construction, starting with Freud’s contribution (1923) to the
body-self, has emphasized the ideal of the appropriation of the body by a Self which differ-
entiates itself neurophysiologically.Classically, the Self is always something physical, but the
essence of the physical, its being itself does not need further analysis. The body appears to
be vitalized by the instinctswhich are in conflict with other instances of the emotional, but
body and Leib, to use the terminologyof Thomas Ettl (2006) are not substantially separate.
In the earlier descriptions by Anzieu (1985) of the skin-self, the Moi-peau, the alienation of
the modern from the body is already established by the fact that the skin is differentiated
into various sheaths and functions, the gesture of description and the therapeutic utopia it
contains, however, correspond to a harmonizing stabilizationof the self.

While Lacan (1966, 1986) took the captivation of the individual with the reflectionof his own
person perceptible in the mirror in the minor stage as a topic, the boundaries of individuality
and becoming-subject by misappropriation of the body are the increasingly disconcerting
life topics in Castelnuovo-Tedesco's (1973,1978) occupation with the emoti0nal reactions
of transplant recipients to the incorporation of foreign materialsin their own bodies. He,
too, describes in his theoretical framework the childhood development which, classically
viewed, should lead from the amorphous fragmenting and deficient acquisition “of body
in the infant to a harmonious holistic-experienced body-soul continuum in the adult. He
now conceptualizes the surgically newly-created body reality as an abrupt fallingback into
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psychotic body-soul discontinuities, which in coping with disease, for example in cardiac
transplantations, lead to usually transient psychotic decompensations.

ln cosmetic surgery, these exogenous-surgicalmodificationsof the body image begun in the
transplantation are strictly turned to the extreme. In this connection, there are only a few
studies on the process components of body modification. Who gets a tattoo (as a frequent
body modification),when and why? How might this event be understood subconsciously?
Martine Vautherin-Estrade(2003) has provided a first detailed article on this topic in ”Des
grenouillestropicales dans un paysage" [Landscapewith Bullfrog], which focuses on a ses—
sion in which the recently-tattooed patient attempts to understand the symbolic background
of body staging:

”The counter transference-horror, which took place of me, being confronted with his
tattoo-practices parallel to the psychotherapeutic sessions, the fear, which I experienced,
being margina/izedby a perverse father-figureand being pressured towards an acting out
between Aldous and myselii the traumatic confusion caused by that session, in which
he changed addressing himselfgoing from the third to the first person, and the open/y
displayedoverstimu/ation,with which he confessed these practices, all that let me doubt
that I could survive being in the role of the analyst.
And my writing: Pressure to symbo/ization versus skin—inscription,as a mirror or echo.”

We have reached the end of this article with this retrospect of the analysis of a patient with
body modification. As shown recently in this text, the discourses of beautiful and Ugly,
healthy and sick, normed and individual, natural and artificial overlap on the body. The
modern appears to have successfully effaced the once naive creature-nature of the person in
his body. The uncertainties coupled to this are the subject of cultural-scientific,artistic and
not least of all psychoanalytical constructs, experience and performance, whose compre-
hension is gaining in depth.

in recent years Body lntegrity Disorder (BND) was described (Patrone 2009; Kasten, 2009)
as a new form of body modification. This hard—to—grasp disorder seems to be present a
complex web of influences (psychologieal, biographical, gender-oriented and neurological
approaches were used) that may explain some aspects of the clinical picture. Most authors
(survey in Kasten, 2009) used clinical concepts, that see the disorder in an intermediatespace
of delusion, Body Dysmorphic Disorder, Sexual Identity Disorder and traumatic neuroses.
Similar ”transdisciplinary” contexts between psychodynamics, body-modification-theory
and medical and legal aspects of lifestyle-medicinewere used in the authors' formulationof
the so-called Dorian-Cray-Syndrome(Brosig et al., 2001).

For the future it would be important to conduct sophisticated in-depth interviews, to bring
more light into the intrapsychicdynamic this disease might have.

References

Anzieu, D. (1985). Lemoi-peau. Paris: Dunod.
Almodövar, P. (1999). Alles über meineMutter (Todo sobre mi madre). Spanien: Motion Picture. ,

Benthien, C. (1999). ”Haut”. Literaturgeschichte — Körperbilder — Crenzdiskurse. Reinbek bei Hamburg:
Rowohlt-Verlag.

Brosig, B.; Kupfer, ].; Niemeier, V. & Gieler, U. (2001). The ”Dorian Gray Syndrome": psychodynamicneed
for hair growth restorers and, other ”fountains of youth“. Internationallournal ofClinical Pharmacology
and Therapeutics, 39, 279-283.

185



BurkhardBrosig, GüntherOesterle, /ohannes F. Lehmann, Uwe Cie/er

Brosig, B.; Euler, S.; Gieler, U. & Brähler, E. (2006): Das Dorian Gray Syndrom. In: Trüb, R. A. (Hrsg.): Smart
aging (113—121). Darmstadt: Steinkopff.

Butler, ]. (1991). Das Unbehagender Geschlechter. Frankfurt am Main: Suhrkamp.
Castelnuovo-Tedesco,P. (1973). Organ Transplant, Body Image, Psychosis. The Psychoanalytic Quarter/y,

42, H. 3, 349-363.
Castelnuovo-Tedesco,P. (1978). Ego vicissitudes in response to replacement or loss of body parts. The

PsychoanalyticQuarter/y, 47, 381—397.
Ettl, T. (2006). GeschönteKörper — geschmähteLeiber. Tübingen: Edition Discord.
Eco, U. (2004). Die Geschichteder Schönheit. München:Carl-Hanser-Verlag.
Elias, N. (1976). Über den Prozeß der Zivilisation [+ II. Frankfurt am Main: Suhrkamp.
Euler, S.; Brähler, E. & Brosig, B. (2003). Das Dorian-Gray-Syndrom als „ethnischeStörung” der Spätmo-

derne. psychosozial, 26, 73-89.
Export, V. (2006). Internet Communication:www.valieexport.org.
Foucault, M. (1978). DerWille züm Wissen. Sexualität und Wahrheit [. Frankfurt am Main: Suhrkamp.
Franke, U. (1974). Artikel: Das Häßliche. Historisches Wörterbuch der Philosophie. Hrsg. von Joachim Rit-

ter. Bd. 3. Darmstadt: WissenschaftlicheBuchgesellschaft.
Freud, S. (1923). Das Ich und das Es. In Sigmund Freud (1989), Studienausgabe.Bd. III: Psychologie des

Unbewußten,273-325.
Gieler, U. (2005a). Die Sprache der Haut. Das Wechselspiel von Körper und Seele. Düsseldorf, Zürich:

Patmos-Verlag.
Honegger, C. (1996). Die Ordnung der Geschlechter. Die Wissenschaften vom Menschen und das Weib.

München:DeutscherTaschenbuchVerlag.
Houellebecq,Michel (2001). Elementarteilchen. München:List Taschenbuchverlag
Kasten, E. (2009). Body lntegrity Disorder (BND): Interrogation of Patients and Theories for Explanation.

Fortschritte der Neurologieund Psychiatrie, 77, 16—24.

Lacan, ]. (1986). Das Spiegelstadium als Bildner der lchfunktion, wie sie uns in der psychoanalytischen
Erfahrung erscheint. In: Schriften ! (61-70).Weinheim/Berlin: Quadriga.

Laqueur, T. W. (1990). Making Sex. Body and Gender from the Greeks to Freud. Cambridge: Harvard
University Press. .

Link, |. (1997). Versuch über den Normalismus. Wie Normalitätproduziert wird. Opladen:Westdeutscher
Verlag. .

Menninghaus,W. (1999). Ekel. Theorie und Geschichte einer starken Empfindung. Frankfurt am Main:
Suhrkamp.

Metzen, H. (1994). Schlankheitskur für den Staat. Frankfurt am Main: Campus-Verlag.
Orlan (2006). Orlan. Internet Communication:www.orlan.net.
Patrone, D. (2009). Disfigured anatomies'and imperfect analogies: body integrity identity disorder and

the supposed right to self-demanded'amputationof healthy body parts. lournal of MedicalEthics, 35,
541 -545. ' '

Reusch, S. (2001). Schön sein. lournal für Philosophie, 12, 4 ff.
Sherman, C. (2006). Internet Communication: www.cindysherman.com.
Trapp, Wilhelm (2003). DerschöneMann. Zur Ästhetik eines unmöglichenKörpers. Berlin: Schmidt-Verlag
Vautherin-Estrade, M. (2003). Des grenouilles tropicalesdans un paysage. Revue francaise de Psychoana-

lyse, 67, 515-526.
Vinken, B. (1993). Der Stoff, aus dem die Körper sind. Neue Rundschau, 104 (4), 9-22.
Wagner, M. (2001). Das Material der Kunst. München:Beck.

186



Aglaja Stirn - Aylin Thiel ° Silvia Oddo (Eds.)

Body Integrity Identity Disorder:

Psychological‚ Neurobiological,
Ethical and Legal Aspects

UNIVERSITAT EOE‘xSP—l

Deutsches Re;er<-.urnrr ‚.*? ‚"Jr

Eth1kir. den Blumen ftvi..'.‘ rn
Bonner Talweg 57 ii ‘.3 Cunn

llfill

PABST SCIENCE PUBLISHERS
Lengerich — Berlin - Bremen - Miami
Riga - Viernheim ' Wien - Zagreb



Bibliographic information publishedby Die DeutscheNationalbibliothek
Die DeutscheNationalbibliothek lists this publication in the DeutscheNationalbibliografie; detailed bibliographic data
is available in the Internet at <http:l/dnb.ddb.de>.

This work is subject to copyright. All rights are reserved, whether the whole or part of the material is concerned, specifi-
cally the rights of translation, reprinting, reuseof illustrations, recitation,broadcasting,reproductionon microfilms or in
other ways, and storage in data banks. The use of registered names, trademarks, etc. in this publicationdoes not imply,
even in the absence of a specific statement, that such names are exempt from the relevantprotective laws and regula-
tions and thereforefree for general use.

The authors and the publisher of this volume have taken care that the information and recommendationscontained
herein are accurate and compatiblewith the standards generally accepted at the time of publication. Nevertheless,
it is difficult to ensure that all the information given is entirer accurate for all circumstances.The publisherdisclaims
any liability, loss, or damage incurred as a consequence, directly or indirectly, of the use and applicationof any of the
contentsof this volume.

© 2009 PABST SCIENCE PUBLISHERS - D-49525 Lengerich
Internet: www.pabst-science-publishers.com
www.pyschologie-aktuell.com
E-mail: pabst@pabst-publishers.de

ISBN: 978-3-89967-592-4

Typesetting: ;]
Printing: KM-Druck - D-64823 Groß-Umstadt


